ARTLESS   FOLKLORE

Maria de Baratta writes: "Topography influences the character of t
race as well as the musical soul of the nation. Central America, geograj
ically and historically considered, is situated in the most favorable pc
tion. In its coastal areas, and in the mountains, there is a racial concent
tion of custom, idiom, and art. The song of the birds, the rush of t
wind, the murmur of the waters, the roar of nature, all these elemej
combine to create the sonorous treasure of native music."

Jesus Castillo of Guatemala contends that the Indians of Central Am<
ica have been influenced in their folk songs by the amazingly vocal a]
musically articulate native bird, the Cenzontle, of the thrush fami]
which sings melodies based on the major arpeggio. He cites examples
these bird melodies which he had noted down from a Cenzontles
captivity, arid compares them to the tunes of popular Indian songs ai
dances, proving, to his satisfaction, that the Indians use the music
"technique of the birds."
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Tunes of the Guatemalan Bird, the Cenzontle (Castillo)